
 

 

 

THE MORGAN LIBRARY & MUSEUM PRESENTS LANDMARK 
EXHIBITION CELEBRATING THE 150TH ANNIVERSARY OF THE 

PUBLICATION OF ALICE IN WONDERLAND 
 

Alice: 150 Years of Wonderland 
June 26 through October 11, 2015 

 
**Press Preview: Thursday, June 25, 10-11:30 AM** 

RSVP: media@themorgan.org 
 

New York, NY, April 13, 2015 – Beginning June 26, 

the Morgan Library & Museum takes visitors on an 

unforgettable journey exploring one of the greatest 

tales ever told, Lewis Carroll’s enchanting Alice’s 

Adventures in Wonderland. The exhibition marks the 

150th anniversary of Alice’s publication in 1865 and 

sheds light on the genesis of the story and its 

extraordinary reception in England and abroad. The 

show includes the original manuscript of Alice, on 

special loan from the British Library, as well as 

original correspondence, unique drawings, hand-

colored proofs, rare editions, vintage photographs, 

and important objects associated with the story—

some never before exhibited. Alice: 150 Years of 

Wonderland will be on view through October 11. 

“Visitors to Alice: 150 Years of Wonderland will 

encounter the fascinating and often surprising 

story behind the making of one of the world’s true 

literary classics,” said Peggy Fogelman, Acting 

Director of the Morgan Library & Museum. “The Morgan has long held an outstanding collection 

of Alice material and many of the most important items are featured in the exhibition. We are also 

extraordinarily grateful to the British Library for loaning the original manuscript to serve as a 

centerpiece for the show. It is a rare treat.”  

Press Contacts 
 
Michelle Perlin 
212.590.0311,  mperlin@themorgan.org 
 
Patrick Milliman 
212.590.0310, pmilliman@themorgan.org 
 

John Tenniel (1820–1914), “Nothing but a pack of cards! “1885, Hand-
colored proof. Gift of Arthur A. Houghton, Jr., The Morgan Library & 
Museum, Photography by Steven H. Crossot, 2014. 
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BACKGROUND 

The story of Wonderland was first told during a boating trip one English afternoon to Alice Liddell 

and her two sisters by Charles Lutwidge Dodgson, better known by his penname Lewis Carroll. 

Delighted by the fantastic world of logic and nonsense inhabited by rabbits in waistcoats and 

playing card gardeners, the ten-year-old Alice asked for a written copy of her namesake's 

adventures underground. Carroll proceeded to painstakingly write out the story, illustrating the 

original manuscript with his own pen and ink drawings. 

Revised and substantially expanded, the story first appeared in print in 1865 as Alice's 

Adventures in Wonderland with the iconic illustrations of John Tenniel. However, Tenniel was 

dissatisfied with the printing quality of his illustrations and the edition was suppressed almost 

immediately. Today, only about twenty copies of the first printing are known to survive. The story 

was quickly reprinted and the new edition beautifully 

reproduced Tenniel’s brilliant drawings. Almost 

overnight, Alice became a publishing sensation, as the 

combination of text and illustration brought to life a 

story that has endured for 150 years. During this long 

period Alice in Wonderland has never been out of print 

and has been translated into more than 170 

languages.  

THE EXHIBITION 

Section I. Who Are You? 

Alice replied, rather shyly … “I know who I was when I 
got up this morning, but I think I must have been 
changed several times since then.” 
 
 

The exhibition begins with an introduction to the key 

players in the Alice tale: Lewis Carroll and Alice 

Liddell. Carroll invented himself in 1856, about a 

decade before the publication of Alice’s Adventures  

 

Lewis Carroll (1832–1898), Alice’s Adventures Under Ground, 
completed 13 September 1864, Illustrated manuscript. © The 
British Library Board. 
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in Wonderland. The pseudonym is derived from the author’s real name, Charles Lutwidge 

Dodgson, by way of Latin: Charles >Carolus>Carroll; Lutwidge>Ludovicus>Lewis. He came up 

with the penname, along with a few others, when publishing a poem in a magazine. From the list 

of options, his editor picked “Lewis Carroll” and he used this name for the rest of his life, first as a 

byline for his poetry and later when publishing children’s books or writing publicly in the persona 

of Lewis Carroll. He was known in daily life as Charles Dodgson, and used his real name when 

lecturing and publishing on mathematics at Christ Church, Oxford University, and when keeping 

up with his voluminous correspondence. Carroll was also one of the most important amateur 

photographers of the Victorian era, and it was while photographing in the Christ Church deanery 

garden, also in the spring of 1856, that he first met Alice Liddell, who later inspired the children’s 

classic. 

 

Alice Lidell was the fourth of ten children born to Lorina and Henry Liddell. When she was four 

years old the family moved to Oxford following her father’s appointment as the Dean of Christ 

Church College. The Liddell children were raised in the Christ Church deanery, located just off of 

the college’s central Tom Quad, and their lives were filled with comfort but strictly regulated: Alice 

and her sisters had a governess and a constant stream of tutors and instructors, including the 

famous art critic John Ruskin, who gave them art lessons.  

Left: Carte de visite photograph of Lewis Carroll with lens, 1863, Photograph by Oscar Gustav Rejlander. Gift of Arthur A. 
Houghton, Jr., The Morgan Library & Museum, Photography by Graham S. Haber, 2015. Right: Alice Liddell in wreath as “Queen 
of May,” 1860, Albumen print, Photograph by Lewis Carroll (1832–1898). Gift of Arthur A. Houghton, Jr., The Morgan Library & 
Museum, Photography by Graham S. Haber, 2015. 
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Section II. Down the Rabbit-Hole 

“When I used to read fairy tales, I fancied that kind of thing never happened, and now here I am 
in the middle of one! There ought to be a book written about me, that there ought!” 

 

This section explores the long creative process involved in bringing the Alice story to the public. 

Carroll later recalled that when he first told the story during the afternoon boating trip, he was 

desperate to “strike out some new line of fairy-lore” and, with no idea what would follow, sent his 

heroine “straight down a rabbit-hole.” Wonderland emerged over the long afternoon, and at the 

end of the day, the ten-year-old Alice asked for a written copy of the tale. 

It took Carroll a little over two years to finish the manuscript, and still another year to expand and 

prepare it for publication.  Carroll presented a slim volume – the original manuscript of Alice’s 

Adventures—to Alice in 1864.  

 

When Carroll decided to publish the story, he commissioned John Tenniel to re-illustrate the 

book. Several of Tenniel’s illustrations were influenced by Carroll’s drawings in the manuscript, 

and author and artist collaborated closely on the designs. Carroll was sensitive to the relationship 

between text and image and gave instructions as to the exact size of the pictures and precisely 

ordered their placement. This acute attention to the overall design of the book—the way in which 

his witty and inventive text interacts with Tenniel’s beautiful drawings—was central to its brilliant 

reception. 

 

          

 Left: John Tenniel (1820–1914), The White Rabbit, 1864-1865, Preparatory drawing, graphite with pen and brown ink on 
paper.  Gift of Mr. and Mrs. Benjamin Gale, The Morgan Library & Museum, Photography by Steven H. Crossot, 2014. 
Right: John Tenniel (1820–1914), The White Rabbit, 1885, Hand-colored proof.  Gift of Arthur A. Houghton, Jr., The 
Morgan Library & Museum, Photography by Steven H. Crossot, 2014. 
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Carroll had originally hoped to publish Alice for the 1864 Christmas market, but delays with the 

illustrations pushed the date back by several months. In May, it was clear that the book could be 

ready by summer and Carroll pushed to have some copies published before the three-year 

anniversary of the boating trip. Two thousand copies were printed at the Clarendon Press in 

Oxford. The printer delivered the first copies to the Macmillan publishing house on June 27, just in 

time to have one specially bound and sent to Alice for the anniversary.  

 

Section III. Pictures and Conversations 

“And what is the use of a book,” thought Alice, “without pictures or conversations?”  

 

 

John Tenniel’s illustrations capture the essence of Wonderland: in many respects, they are as 

important to the story as Carroll’s dazzling text. The artist elaborated on the author’s initial 

drawings, making the characters and their interactions vibrant and magical.  

 

Tenniel’s illustrations appeared exclusively in black and white for the first 25 years of publication. 

In the 1880s, he and Carroll began working on an abridged version of the story for younger 

children, which would include twenty of the illustrations enlarged and colored. The artist’s own 

John Tenniel (1820–1914), “Why is a raven like a writing-desk?” (The Mad Tea Party), 1885, Hand-colored 
proof.  Gift of Arthur A. Houghton, Jr., The Morgan Library & Museum, Photography by Steven H. Crossot, 
2014. 
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hand-colored proofs guided Edmund Evans, one of the leading color printers of the day, when 

preparing the edition.  

 

Section IV. Through the Looking-Glass 

“Let’s pretend the glass has got all soft like gauze, so that we can get through. Why, it’s turning 
into a sort of mist now, I declare! It’ll be easy enough to get through—” 
 

 

Shortly after publishing Alice’s Adventures in Wonderland in 1865, Carroll wrote to Macmillan that 

he was contemplating a sequel. A book of transformations, Through the Looking-Glass, and What 

Alice Found There takes place six months after our heroine wakes from the dream of 

Wonderland, when she is seven-and-a-half years old. The book was eventually published in 1871 

(with an 1872 title page), and again featured illustrations by John Tenniel that were engraved by 

well-known Brothers Dalziel firm. Work on the book was slow, partially owing to the pace set by 

Tenniel, who was at the height of his career and had initially declined the commission. As with 

Alice, Carroll carefully oversaw the design and production of the book, giving precise instructions 

for the size and placement of illustrations within the text. The first two impressions sold out within 

seven weeks of publication, and it too has never been out of print.  

 

           
 

 

 

Left: John Tenniel (1820–1914), Painting the Roses Red, 1885, Hand-colored proof. Gift of Arthur A. Houghton, Jr., The Morgan 
Library & Museum, Photography by Steven H. Crossot, 2014.  Right: John Tenniel (1820–1914), “Off with her head!” 1885, Hand-
colored proof.  Gift of Arthur A. Houghton, Jr.,The Morgan Library & Museum, Photography by Steven H. Crossot, 2014. 
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Section V. Thus Grew the Tale of Wonderland 

Wonderland, this world of logical nonsense, continues to grip our imagination. What began as a 

simple tale, first told to delight three young children one summer afternoon, has grown beyond 

the bounds of its original format and narrative. Parodied and adapted in countless ways, the 

characters and themes of the story continue to live independently as cultural reference points. 

Alice and her companions first leapt off of the page under the careful eye of the author, who paid 

close attention to the use of the narrative until his death in 1898. Carroll himself worked to 

develop the Alice market by issuing tie-ins, licensing the characters for specific products, 

collaborating on the first stage adaptation, and publishing a facsimile of the manuscript. Following 

his death and the expiration of copyright in 1907, the characters of Wonderland have more fully 

infiltrated our world in endlessly unexpected and adaptable expressions. 

 

 

CHILDREN’S LITERATURE AT THE MORGAN 

The drawings and hand-colored proofs for Alice are part of the Morgan’s rich collection of 

children’s literature, which includes the earliest written record of the Mother Goose tales (a 1695 

illustrated manuscript of Charles Perrault’s Contes de Ma Mere l’Oye), illustrated letters of Beatrix 

Potter, Antoine de Saint-Exupéry’s original watercolors and heavily-revised working manuscript of 

The Little Prince (1943), and the drafts and drawings for Jean de Brunhoff’s Histoire de Babar 

(1931).  

 

VISITING WITH FAMILIES 

A gallery guide will be available for families, and Wonderland coloring sheets for younger visitors 

will be on hand for those dining in the Morgan Café. The exhibition installation will include a 

reading area with colorful carpets and stools where visitors may sit together and page through 

copies of Alice. 

APP FOR iPHONE AND ANDROID 

Explore the Alice in Wonderland exhibition on the Morgan Library & Museum App, available at 

the AppStore and Google Play. 

PUBLIC PROGRAMS 

 
GALLERY  Alice: 150 Years of Wonderland  
TALK  Carolyn Vega, Assistant Curator, Literary and Historical Manuscripts 
 

Friday, June 26, 6:30 pm 
 

All gallery talks and tours are free with museum admission; no tickets or reservations 
necessary.  
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FAMILY Sunday Story Time in Mr. Morgan’s Library 

Follow Alice through Wonderland and hear about her amazing tale. Afterwards, 
make a brief visit to the exhibition Alice: 150 Years of Wonderland and discover 
the very book that Lewis Carroll wrote by hand for his friend Alice.  
 
Every Sunday from June 28 through October 11, 3–4 pm 
 
Free with museum admission. Free to Cool Culture members. No reservations necessary.  
Appropriate for ages 3–6 

FILM  Alice in Wonderland 
Directors: Clyde Geronimi, Wilred Jackson, Hamilton Luske 
(1951, 75 minutes) 
 

On a golden afternoon, young Alice follows the White Rabbit into a nearby rabbit 
hole. She tumbles into the burrow—and enters the merry, topsy-turvy world of 
Wonderland! Memorable songs and whimsical escapades highlight Alice’s 
journey, leading to a mad encounter with the Queen of Hearts and her army of 
playing cards! The short film Betty in Blunderland (Dave Fleischer, 1934, 7 
minutes) precedes the screening. After the show, pop into the Morgan Café for 
Afternoon Tea!  
 
Sunday, July 19, 1 pm 
 
Exhibition-related films are free with museum admission. Advance reservations for Members 
only. Tickets are available at the Admission Desk on the day of the screening. 

 
 
TALK  The Story of Alice: Lewis Carroll and the Secret History of Wonderland 

Robert Douglas-Fairhurst 

In his latest book, Robert Douglas-Fairhurst, Magdalen College, University of 
Oxford, illuminates the friendship between Charles Dodgson (Lewis Carroll) and 
Alice Liddell, the child for whom he invented the Alice stories. Douglas-Fairhurst 
examines how this relationship stirred Carroll’s imagination and influenced the 
creation of Wonderland. A book signing follows the talk.  
 
Saturday, August 8, 2 pm* 
 

*The exhibition Alice: 150 Years of Wonderland is open until 6 pm.  
Free with museum admission. 

StorySLAM The Moth: True Stories Told LiveStorySLAM 

To celebrate the tradition of storytelling, the Morgan presents a special edition of 
The Moth’s StorySLAM, an open-mic storytelling competition, in conjunction with 
the exhibition Alice: 150 Years of Wonderland. Live storytellers will explore 
themes related to Alice and her adventures in Wonderland.  
 
Friday, September 18, 7 pm* 
 
*The exhibition Alice: 150 Years of Wonderland will be open at 6 pm for program attendees. 
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TALK  The Lost Landscape: A Writer’s Coming of Age 
  Joyce Carol Oates 
 

Award-winning author and Roger S. Berlind Distinguished Professor of the 
Humanities at Princeton University, Joyce Carol Oates (Bellefleur, The 
Accursed), discusses her new book The Lost Landscape: A Writer's Coming of 
Age and her special relationship with the Alice in Wonderland books. In this 
moving and richly reflective account, Oates, much like Alice, explores the world 
through the eyes of her younger self, an imaginative girl eager to tell stories 
about the world and the people she meets. A book signing follows the talk.  

 
Thursday, September 24, 7:30 pm*  
 
*The exhibition Alice: 150 Years of Wonderland will be open at 6:30 pm for program attendees. 
 
 

FAMILY Museum Day Live! 
“What is the use of a book … without pictures or conversations?” 
 
Follow Alice down the rabbit hole and put pictures into your own stories with 
Simon Levenson, National Arts Club instructor. First tour the exhibition Alice: 150 
Years of Wonderland then use pen and watercolor to create a chapter from your 
own magical adventure. Bring a favorite story or one that you wrote yourself to 
illustrate. Appropriate for children age 6 and up.  
 
Saturday, September 26, 2–5 pm  
 
Free with museum admission or Smithsonian Museum Day ticket. 

 
 

Organization and Sponsorship 

This exhibition is made possible by the generous support of Rudy and Sally Ruggles, the 
American Trust for the British Library, the Caroline Macomber Fund, and the Peter and Susan 
Solomon Family Foundation, with additional assistance from the Young Fellows Project Fund, 
Jon A. Lindseth, and the Charles E. Pierce, Jr. Fund for Exhibitions. 
 
 

 

 

 

 

 

The Morgan Library & Museum 

The Morgan Library & Museum began as the private library of financier Pierpont Morgan, one of 
the preeminent collectors and cultural benefactors in the United States. Today, more than a 
century after its founding in 1906, the Morgan serves as a museum, independent research library, 

The programs of the Morgan Library & Museum are made 
possible with public funds from the New York City 
Department of Cultural Affairs in partnership with the City 
Council, and by the New York State Council on the Arts with 
the support of Governor Andrew Cuomo and the New York 
State Legislature. 
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music venue, architectural landmark, and historic site. In October 2010, the Morgan completed 
the first-ever restoration of its original McKim building, Pierpont Morgan’s private library, and the 
core of the institution. In tandem with the 2006 expansion project by architect Renzo Piano, the 
Morgan now provides visitors unprecedented access to its world-renowned collections of 
drawings, literary and historical manuscripts, musical scores, medieval and Renaissance 
manuscripts, printed books, photography, and ancient Near Eastern seals and tablets.  

 
 
General Information 
 
The Morgan Library & Museum 
225 Madison Avenue, at 36th Street, New York, NY 10016-3405 
212.685.0008 
www.themorgan.org 
Just a short walk from Grand Central and Penn Station 
 
Hours 
 
Tuesday–Thursday, 10:30 a.m. to 5 p.m.; extended Friday hours, 10:30 a.m. to 9 p.m.; Saturday, 
10 a.m. to 6 p.m.; Sunday, 11 a.m. to 6 p.m.; closed Mondays, Thanksgiving Day, Christmas Day, 
and New Year’s Day. The Morgan closes at 4 p.m. on Christmas Eve and New Year’s Eve.   
 
Admission 
 
$18 for adults; $12 for students, seniors (65 and over), and children (under 16); free to Members 
and children 12 and under accompanied by an adult. Admission is free on Fridays from 7 to 9 
p.m. Admission is not required to visit the Morgan Shop, Café, or Dining Room. 
 
 
 


